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Contacts with foreign cultures mentioned above appear out of travelling to foreign countries.
They are effective in terms of creating environment for students to fully immerse in the language and
culture of other peoples. One disadvantage of such programmes is their cost which often leaves out
those students who cannot afford them.

But some contacts with foreign cultures are possible even while at home: media contacts; visits
to cultural institutes representing the foreign country in one’s own country; contacts with people
originating from the foreign country who live in their country; contacts with foreign language
assistants (usually natives from the foreign country) in one’s educational institutions; or contacts with
foreign teachers or pupils who visit one’s educational establishments.

Contacts with foreign cultures which are possible namely due to communication technologies
that are constantly being improved are of the utmost importance in the process of acquiring
intercultural communication competence. They offer free access to develop instant and long-term
contacts and hone one’s competence individually under the only condition of possessing the necessary
device and Internet access. This contributed tremendously to the all-inclusiveness of modern education
and more harmonious development of intercultural qualities and skills as more and more cultures are
becoming represented in the global network in different communication realms (social networking,
media, chat programs, others).

Overall, the conducted research allow to conclude that developing intercultural communication
competence is the primary and conclusive purpose of foreign language education and the
componential content of he competence is represented by a number of specific knowledge, skills,
attitudes and traits, including savoirs. In developing students’ competence the most important role is
performed by instructors themselves, who must acquire additional professional qualifications so that
they could foster the development of intercultural communication competence in multiple ways,
including the knowledge of the target language community, frequent and varied contacts with it, a
thorough command of the pragmatic use of the language, understanding different cultural models, and
negotiating meaning in case of cultural misunderstanding. As instructors introduce students to
different forms of intercultural communication modes and intercultural situations, they may resort to
study abroad settings, study trips, exchange projects and cultural mobility. Apart from these, students
can engage in intercultural communication without travelling to other countries, but via the usage of
information technology and contacts with foreign cultures while they are at home.
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O. C. POMAHIOK

3ATAABHA XAPAKTEPUCTHUKA BITPAB AAA POPMYBAHHA
MOBAEHHEBHUX HABMMUOK B’ KMBAHHA ATHI'BICTUUHUX ABUIII,
BIAIBPAHIX 3 ABTEHTUUHUX XYAOKHIX TBOPIB

Oxapaxmepu308ano 2pynu 6npas 0is (OPMYBAHHI MOGIEHHEGUX HABUUOK BICUBAHMS NIH2GICMUYHUX
ABULY, BUBYEHUX paHiue N0 Yac 8UKOHAHMS 2PYNU 6RPAG 3 HAOYMMS 3HAHbL MOGHO20 Mamepiany, Ha NPUKLA0ax
MOBNIEHHsL 2epoi8 ABMEeHMUYHUX XYOOJICHIX meopis. Bkrasama epyna cknadaemvcs 3 oounadysmu 6npag i
3abe3neuye Qopmy8aHHs OOHO20 i3 CMPYKMYPHUX KOMNOHEHMI8 3MICMy pPO3MOGHOI MOBU — MOGIEHHEBUX
HABUYOK, MOOMO ABMOMAMU30BAHE BIHCUBAHHA MOBHUX A6UUY Y CHPOUEHUX (HABYATbHUX) MOBTIEHHEGUX YMOBAX.
Braszano, wo 6 nooanvuiomy ye Haoacmo iHUOMOBHOMY MOBIEHHIO NPUPOOHUX DINONOSTUHUX NPOSBIE, A MAKOHMC
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CAPAMYE HA MUnosy OJsi HOCI8 aMeMliCbKOI MOBU MeMAamuxy Hegopmanvhux 6ecio, npedcmasieny 6
ABMEHMUYHUX XY OOICHIX MEOPAX.

Knrwowuogi cnoea: ouoaxmuuni ma memoouyHi NPUHYUNU, MOBTIEHHES] HABUUKU, AH2IOMOBHE PO3MOGHE
MO8IEHHsl, KOMINOHEHM 3MICIY HAGUAHHS, CUCIEMA 6NpPas.

A. C. POMAHIOK

OBIIAA XAPAKTEPHICTUKA I'PYIIIIBI YITPAYKHEHU I AAA
®OPMHUPOBAHMUMA PEUEBBIX HABBIKOB YITIOTPEBAEHM A
AMHTBUCTUUYECKHUX ABAEHUH, BLIFPAHHBIX 113 AYTEHTHUUHBIX
XYAOKECTBEHHBIX ITPOM3BEAEHUU

Hana obwas xapaxmepucmuxa 2pynnvl YAPAdCHEHUl O  (QOPMUPOBAHUS PEueBbiX HABbIKOS
YROmMpeOIeHUs: TUHSGUCTNUYECKUX SGNCHUL, U3VUEHHbIX paHee 8 npoyecce GbINOIHEeHUs. 2PYNNbL YAPAICHEHUL NO
npuodpemenUI0 3HAHUl A3bIKOBO20 MAMEPUALA, HA NPUMEPAX PeyU 2epoed Xy00NCeCMBEHHbIX NPOU3Ee0eHUl.
Dma epynna, cocmoum u3 OOUHHAOYAMU YNPAXCHEHUU U obecneuusaem @GOpMUpogaHue O00HO20 U3
CMPYKMYPHBIX KOMHOHEHMOE COOEPICANUST OOYYEHUsT AHLOA3BIYHO20 PA32080PHOU PeuU — PEUegblX HABbIKOS,
mo ecmb AGMOMAMUUPOSAHHOE YROMPEOIeHUe S3bIKOGbIX SGNEHUI 8 VAPOUJEHHBIX (YUeOHbIX) YCIOBUSIX.
VYxazano, umo 6 oanvhetiviem smo obecneuum npeonorazaemMomy Hamu UHOSIZbIYHOMY OOWEHUIO eCIEeCMBEHHbIX
Qunonocuneckux NPosSGREHUL, a MAKI’Ce HaAYeIUm Ha MURUYHYIO OJis HOCUMENel AHIULICKO20 SI3bIKA MEMAMUKY
HeghopManbHbIX beced, NpedCmABIeHHYIO 8 AYMEHMUUHBIX XYO0HCECIBEHHBIX NPOU3BEOCHUSX.

Kniouegvie cnosa: oudaxmuyeckue u Memooudyeckue npuHyunvl, peuesble HAGLIKU, AHLO0A3bIYHAS
PA32080PHAS petb, KOMROHEHN COOePIAHCAHUSL 00YUEHUsl, CUCIEMA YNPANCHEHUL.

A. S. ROMANIUK

GENERAL CHARACTERISTICS OF THE EXERCISES ON THE FORMATION OF
THE SPEECH SKILLS OF THE LINGUISTIC PHENOMENA USAGE SELECTED
FROM AUTHENTIC ART WORKS

The article presents general characteristics of the group of exercises on the formation of speech skills of
the previously studied linguistic phenomena usage while doing the group of exercises on the linguistic material
knowledge acquisition, based on the heroes’ speech examples from authentic art works. This group, consisting of
eleven exercises, will ensure the achievement of one of the structural components of teaching English colloquial
speech content — speech skills, i.e. the automatical usage of the linguistic phenomena in simplified (educational)
conditions, which in prospect will provide estimated foreign communication with philological natural
manifestations and aim at informal conversations themes which are typical for English speakers, presented in
authentic art works.

Keywords: didactic and methodological principles, speech skills, English colloquial speech, component
of the learning content, system of exercises

ImmnemenTaniss 3akony Ykpainu «IIpo Buiny ocBiTy» [5] mepembauae ynMano HOBAIiid y
CydYacHIM CHUCTEMi BITUM3HSIHOI BUINOI OCBITH, OJHIEI0 3 SKHX € IiJBHIICHHS PIBHS BOJIOAIHHS
1HO3EMHOIO0 MOBOIO, & CaMe aHTIIIWCHKOIO SIK TOJIOBHUM 3aCO00M Mi>KHApPOJHOI KOMYHiKallii. 3a Takux
YMOB YCHE aHTJIIMChKE MOBJICHHSI YKpPaiHCBKOI MOJIOII CTPIMKO 3pOCTa€e. 3 METOI0 3a0e3leucHHS
PO3BUTKY BMiHb CIIUTKYBaHHS aHTJIHCHKOI0 MOBOKO, @ TAaKOX CIPSMYyBaHHS HABYaHHS HAa TEMATUKY
HedopMaBHUX O€ci, THUIOBY Ui HOCIIB Ii€i MOBM, MU BH3HAYWIA KOMITOHEHTH 3MICTy HAaBYaHHSA
AHTIJIIHCHKOTO PO3MOBHOTO MOBJICHHS, a TaK0>X BCTAHOBWJIM JIIHTBO3MICTOBI JDKepella HATIOBHCHHS
BKa3aHOT'O MOBJICHHS, SIKUMH B HAIIOMY BHIIQJIKy CTAJI aBTEHTHYHI XyI0XHI TBOpH [6, 7].

CrpykTypy 3MICTY HABYaHHS KOXKHOIO IMPEIMETa 3arajloM Ta IHO3EMHOI MOBH 30KpeMa
JoCTimKyBamu 6araTo IMAAKTHKIB i METOMMCTIB. [X OCHOBHA PO3GIKHICTH y TPAKTYBaHHi O3HAYEHOT
HOJISITaE B TOMY, IO 3aCBOEHHS OYyJb-SIKOTO HABYAJIBHOTO MpEAMETa JOCITAETHCS LUITXOM HaOyTTs
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BIJIMOBIIHUX HOMY 3HaHb 1 PO3BUTKY BMIiHb iXHBOTO 3aCTOCYBaHHS. BueHi-METOAMCTH HaBYaHHS
iHozemHoi moBH I1. I'ypsiu, P. Maptunosa, 1O. [laccoB BBakaroTh, o micist HAOYTTS iHIIOMOBHHX
3HaHb HEIOIIBHO BiJpa3y pO3BHBATH MOBJICHHEBI BMIHHS OTICPYBAaHHS HUMH, OCKITBKHA B THX, XTO
HABYAETHCS, HE CPOPMOBAHI MEXaHI3MHU BHKOHAHHS HEBIIOMHX JUII HUX MOBJICHHEBHX OIEpalliid.
dopMyBaHHS TaKMX MEXaHI3MiB NPUHHATO 3ICTABIATH 13 (OPMYBaHHSIM MOBJICHHEBUX HABUYOK [1; 2;
4]. Came BOHH, Ha TyMKY BYCHHUX, CTAHOBIISITh OCHOBY PO3BHUTKY iHIIOMOBHUX MOBJIICHHEBUX YMiHb.

B 3B’s3ky 3 muM Mm OyJeMO pO3TJISAaTH TaKi KOMIIOHGHTH 3MICTy HaBYaHHS YCHOTO
AHTJIICHKOTO MOBJICHHS: MOGHI 3HAHHS, TOOTO JICKCHUYHI 1 TpaMaTH4HI; MOGICHHES] HABUYKU, TOOTO
ABTOMAaTHU30BaHE BXXHBAHHS MOBHUX SIBUII, SIKI BHBYAIOThCS, Yy CIPOMIEHUX (HaBYAIHHHX)
MOBIJIEHHEBUX YMOBAaX; MOGIEHHEGI @MIHHA, TOOTO BXKMBAHHA MOBHHUX SIBHIN, SKi BHUBYAIOTHCA, B
YMOBaxX peaJbHOi MOBJICHHEBOI KOMYHIKaIIii.

Meto10 cTaTTi € TeopeTHyHe OOIPYHTYBaHHs Ta po3poOka rpymnu BmpaB i (GopMyBaHHS
MOBJICHHEBIX HABUYOK BXXHUBAHHS JIHTBICTUYHHMX SIBUII, BiMiOpaHUX i3 aBTEHTHYHUX XYIOXKHIX
TBOPIB.

B3siBIIn 3a OCHOBY po3po0JieHy HaMH CTPYKTYpY 3MICTy HaBYaHHS aHTJiHCBKOTO pO3MOBHOIO
MOBJICHHSI HA OCHOBI aBTEHTHYHHX XYJOXHIX TBOPIB, MH CTBOPWJIA €KCIIEPUMEHTAIIbHY METOJIUKY, B
SKi TIPEACTaBIICHI BOpPaBH IS JOCATHCHHS KOKHOTO 13 BCTAHOBJIEHHX KOMITOHEHTIB 3MICTY
HaBuaHHd. CucremMa BIpaB 3 HaBYaHHS BKA3aHOTO MOBJIGHHS Ha NPHUKIAJax MOBJICHHS TepoiB
ayTEHTUYHUX XYJIOXHIX TBOPIB CKJIaAajacs 3 YOTHPHOX TIPYIL: nepuia — BIPaBH Uil HAOYTTs 3HAHb
JIHTBICTUYHOTO MaTepially 3 aBTCHTHYHHX XYIOKHIX TBOPIB; Opyea — BIpPaBH T (POpMyBaHHS
HaBUYOK MOr0 B)KMBAHHS Ha TPHKIAJaX MOBICHHS TI'epOiB XYJOXKHIX TBOPIB; mpems — BIIPaBH,
CHPSIMOBaHI Ha PO3BUTOK BMiHb @HTJIOMOBHOTO PO3MOBHOTO CIIJIKYBaHHS B PaMKaX MEBHOI TEMaTHKH;
yemeepma — BIIPAaBH IJIS PO3BUTKY BMiHb AHTJIOMOBHOTO CIIOHTaHHOTO EMOIITHO 3a0apBIIEHOTO
HEOQIIIHHOTO CIiIKyBaHHSI.

3anponoHOBaHa HaMH CHCTEMa BIPaB 3 HAaBUYaHHS aHMJIMCBKOTO PO3MOBHOTO MOBJICHHS
IPYHTYETHCS HA CHCTEMHO-KOMYHIKAaTUBHOMY METO/Ii HaBYaHHA iHO3eMHUX MOB P. MaptuHoBoi [3].

OCHOBHUMH JHIAKTHYHAMH TIPUHIIMIIAMA BKa3aHOI CHCTEMH BIIpaB €: 1) BiIITOBITHICTH
JIOCTIDKYBAHOTO MaTepialy pealbHUM MCUX0(]i3i0J0TIYHUM | HaBYAIbHUM MOXJIMBOCTSAM OLIBIIOCTI
CTYZACHTIB 3aCBOITH HOT0O 32 OJMHHUIIIO HABYAILHOTO Yacy; 2) HapocTaroua MOTHBALlisl HABYAIBHUX JiH,
3yMOBJICHAa BIOCKOHAJICHHSM pPEAJIbHUX MOBJICHHEBHX MOJKJIMBOCTEH CTYACHTIB; 3) 000B’sI3KOBE
3aCBOEHHS Ha 3aHSTTI MPEJ’ SBJICHOrO MaTepialy HMUIIXOM HOro 0araTopa3oBOro i pi3HOACIEKTHOTO
BXXMBaHHS B MOE€JHAHHI 3 paHillle BUBYCHHMM; 4) CTBOPEHHS OJHAKOBHX YMOB YYacTi B yCiX BHAAxX
HABYAJIBHOI JISUTBHOCTI Ha 3aHATTAX JUIsI BCIX THX, KOTO HAaBYAIOTh; 5) CUCTEMHA MOBTOPIOBAHICTH
YChOTO TONEPEeAHHOT0 MaTepiady NpH BHUBYEHHI MOJAIBIIOTO, M0 3abe3mnedye HeNOoIMyIIeHHs
NPOTAIMH Y 3HAHHSX CTY/ACHTIB, HAKONMWYEHHS JIHTBICTUYHOI iH(GopMamii Ta MiIBUILNEHHS PiBHS
IHIIIOMOBHHX MOBJICHHEBHUX YMiHb.

OCHOBHUMH METOIUYHWMH TPHUHIMIIAMH CHCTEMH BIpaB €: 1) B3aeMomoB’s3aHe i
B3a€MO3aJIC)KHE HABUAHHS BUJIB MOBJICHHEBOI HisUTBHOCTI; 2) HAOYTTS 3HaHb MOBHOTO Marepiamy
HIISIXOM 0araTopa3oBOrO IMOBTOPEHHS TOCTIKYBaHMX MOBHUX OJMHHIB, SK B X i30JIbOBAHOMY
BUTIISA, TaK 1 B PeUSHHX, BiAIOpaHUX 3 aBTCHTUYHHX JDKepen; 3) opMyBaHHS HaBHUYOK BXKHBAHHS
JOCIIPKYBAaHOTO MOBHOTO Marepiany IUISIXOM HOro 0araropa3oBOTrO YWTAaHHS, BUMOBH Ta MHCHMa B
PEUCHHAX PI3HUX THUIIB, SIKIi CKIaJar0Th 3a 3pa3koM, 1 B HOro IBHUAKOMY Ta OE3MOMHIKOBOMY
MPSIMOMY Ta 3BOPOTHOMY Tepekiai; 4) po3BUTOK JIHTBICTUYHUX YMiHb BXKMBaHHS JOCIHI[KYBaHOTO
MOBHOTO Marepialy B pPI3HOTEMaTHYHHX MiKpojiajgorax; 5) pO3BHTOK IEPEIMOBICHHEBUX YMiHb
JIaoriYHOr0 MOBJICHHS IIUISIXOM JpamaTtu3allii JialloriB, MpeCTaBICHUX y BIpaBax: a) 0e3 Oylb-
SKUX 3MiH; ©) 13 3MiHAMH 0coO0M a0o JAeskuX (iKCOBAaHMX OOCTaBHH, 6) PO3BHTOK pEalbHO-
MOBJICHHEBHX YMiHb PO3MOBHO-/IaJOTIYHOTO MOBJICHHS IUISXOM JpaMaTw3allii BIACHUX BapiaHTiB
PO3MOBHOTO MOBJICHHS, 3YMOBJICHHUX: a) MOBHUMH CHUTyalisiMu; O) Oyab-SIKHMH OOCTaBUHAMU;
B) panToBO BUHUKAIOYMMHU €MOLIMHUMH CTaHaMHu Jroaunu [7, c. 80-81].

Peamizaris Ha3BaHWX TPUHIMIIB BU3HAYA€ METOAWKY BUKOHAHHA HaBYaJIbHHUX Iid Yy
BHIIETIPEICTABIICHI CHCTEMI BIIPAB.

BpaxoByroun Bci BUMILEHAa3BaHI NPHHLIMIM peajizalii eKCIePUMEHTATBHOI METOAWKH HaBUaHHS
AHTJIHCHKOI0 PO3MOBHOTO MOBJICHHSI HA OCHOBI aBTEHTHYHMX XYIOXKHIX TBOPIB, PO3IJITHEMO TPYIIH BIPaB
Ut (hopMyBaHHS MOBJICHHEBHX HABHYOK BYKMBAHHSI JIIHTBICTUYHUX SIBUIIL, BiZ[IOpaHNX i3 TAKMX TBOPIB.
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Bmpaga 1.

Mema: TO3HaAHOMUTH CTYAEHTIB 13 3pa3KaMHM AaBTEHTHYHOTO aHTJIMCHKOTO PO3MOBHOTO
MOBJICHHSI, B SIKHX BXXKHBAIOTHCS OCIIKYBaHI MOBHI SIBUIIIA.

3as0anns: o3HAOMTECS 3 YPHBKOM 3 XYyIO0KHBOro TBOpy «Can you keep a secret?» aBTOpa
Sophie Kinsella [8, c. 342-344] ta BuOepiTh 3 HHOTO PEUCHHS, B SIKUX Tepoi BKUBAIOTH Y MOBJICHHI
JOCTKYBaHi TiHTBiCTUYHI oauHUII. [IpounTaiite 11i peyeHHs.

Hanpuxnao:

‘It’s really strange. But it almost feels as though we’re seeing each other properly for the first
time in years.’

‘Just the three of us, we thought. It might be fun!

‘No! I’d like to!” I say quickly. ‘I really would. But ... but what about’ .... I can’t even bring
myself to say Kerry’s name.

Bopaga 2.

Mema: nepeBipUTH PO3YMIHHS 3MICTY MIPOYUTAHUX PCUCHB.

3as0annsa: 3po0iTh MHCHMOBUN NeEpeKNaj PiAHOI0 MOBOIO pEYEHb, BimiOpaHMX 3 YpUBKa
XyJo)kHBOTO TBOPY «Can you keep a secret?» aBropa Sophie Kinsella [8, c. 342-344].

Hanpuxnao:

«[iticno oueno. Ane Take BiIUyTTs, HIOM MH 0aYMMO OJMH OJHOTO TMO-CIPABKHBOMY TEPIINH
pas3 3a 6araTo poKiB».

«TinbKM MU BTPHOX, MH TIOAYMAIH. []e moowce 6ymu geceno!y.

«Hi! A xomina 6u!». 51 roBopro MBUAKO. «A Oilicho xomina 6u. Ane ... are sik woooy.... A
HAGImMy He Modicy 3mycumu cebe BAMOBUTH iM’st Keppi.

Bopaga 3.

Mema: HaBYNTH BXKMBATH BUPA3H PO3ZMOBHOTO MOBJICHHS Ha OCHOBI HAIllMCAHUX BUCIIOBIIOBaHb
1 BIAMOBIAEH HA MUTAHHS 1O HUX.

3as0anna: mpouMTalTe pEYEeHHS 1 JalTe BIAMOBIAI HA TWTaHHS [0 HUX, BXXHUBAIOYH
JTOCITIIKYBaHI BUPAa3d PO3MOBHOTO MOBJICHHS.

1. — It’s really strange to meet you here.

— Why are you surprised?

2. — And actually, um... it kind of...it was a little bit, um... shocking, you know?

— What do you think about his careless action?

3. — It might be fun to pull his leg (to play a trick on him) cause he’s so naive!

— What are you going to do with him?

Hanpuxnao:

1. — It’s really strange to meet you here.

— Why are you surprised?

— I’m surprised because it’s really strange to meet you here.

Bmpaga 4.

Mema: WaBYMTH BXXHMBATH BUpPA3W aHTJINHCHKOTO PO3MOBHOTO MOBJICHHS Ha OCHOBI
MPOCITYXaHNUX BUCIIOBIIOBAHb 1 BiAMOBiCi HA MUTAHHS 0 HUX.

3as0anns: npociayxaiiTe pedeHHsS Ta AalTe YCHI BiJMOBiAI Ha HUX, BXXHUBAIOYHU JOCIIIKYBaHI
BUPA3HU aHTIIHCHKOTO PO3MOBHOT'O MOBJICHHS.

Hanpuxnao:

1) Would you like to go to the cinema after the lectures?

—Yes, I’d like to! / I really would... / Good idea!

2) Have you heard that over new teacher is in the hospital?

— I can’t believe this... / Oh, God, I think I’'m going to cry.

3) Why are you always late for the first lecture?

— The fact of the matter... / You know... / What I’m trying to say... I really live far from the
university and it takes me two hours to get there.

Bopaga 5.

Mema: TepeBipuTH PO3YMIHHS BHpa3iB  aHTIIHACHKOTO pPO3MOBHOTO MOBJICHHS 3
JOCIIPKYBAaHUMH JICKCHYHUMH SIBUIIIAMH.

Hayxkogi 3anucku. Cepist: negarorika. — 2015, — Ne 2 69



JIHI'BOANJAKTUKA

3as0anna: ipounTaiiTe YpUBOK 3 Xyn0KHBOTO TBOopY «Can you keep a secret?» aBropa Sophie
Kinsella [8, c. 342-344] i naliTe BiIMOBiAlI HA 3aITUTAHHS J0 HBHOTO.

What did the parents offer to Emma? Did Emma accept the parents’ offer?

Why did Kerry decide to visit Hong Kong?

What was Emma’s father trying to say during their talk?

Why was Emma’s mother angry at Emma’s father?

Was Emma happy hearing her Dad’s words? What was her reaction?

Bmpaga 6.

Mema: niepeBipUTH 3[ATHICTh BXKHBAHHS BHPA3iB PO3MOBHOTO MOBJICHHS 3 JOCIHIPKYyBaHUMHU
JICKCHYHUMHU SIBHIIAMHU.

3as0anna: mpounTaiiTe peueHHS, 3aMIHIOIOYM JaHi B QyXXKaxX BHpPa3H PIIHOI MOBOI Ha iX
AHTTIICHKI CKBIBAJICHTH.

Hanpuxnao:

He asked them for a $5,000 loan, and (He Moy moBipuTH B 11¢) but they said “YES”.

(Te, mo s Hamararoch ckazaru) I firmly believe that we are responsible for what happens to us
in our lives.

We’re thinking of taking a trip to the mountains, but (T He MOBHHHA POOWUTH IIe, 3BUYAITHO,
SIKIIIO B TE€OE € 1HIII TUTaHH ).

Bnpaga 7.

Mema: po3BUHYTH BMiHHSI TA(EpEeHITiallii 1iJI0BOT0 Ta pO3MOBHOT'O MOBJICHHS.

3as0annsa: mpounTaiTe pEUYEHHS, 3aMIHIOIOYM B HHUX BHIUICHI KypPCHBOM BHUCIIOBIIOBAHHS
JIOBOTO MOBJICHHSI Ha B1IMOBiJHI BUCIOBIIIOBaHHS PO3MOBHOTO MOBJICHHS.

It is not important that he has suggested several different ways of dealing with the problem
because he was late.

You are not obliged to prepare a quarterly report for the next council.

I want to reconfirm a reservation.
Hanpuxnao:
JiJI0BE MOBIICHHS PO3MOBHE MOBJICHHS

It is not important that he has suggested several | Doesn’t matter he’s suggested some ways
different ways of dealing with the problem because he | of solving the problem because he’s late.
was late.

Bmpaga 8.

Mema: po3BuHYTH BMiHHSA An(epeHIianii po3MOBHOTO Ta AiT0BOTO MOBIICHHS.

3aoanue: nmpounTaliTe peYeHHS, 3aMIHIOIOYH B HUX BHCIIOBIIOBAaHHS PO3MOBHOT'O MOBJICHHS Ha

BUCIIOBITIOBAHHS JITOBOTO MOBJICHHS.

I can’t even bring myself to say Kerry’s name.

I really would.
It almost feels as though we’re seeing each other properly for the first time in years.

Hanpuxnan:
PO3MOBHE MOBJICHHS I[iJ'IOBe MOBIJICHHS
I can’t even bring myself to say Kerry’s name. I’'m not able even to make me pronounce

Mrs. Adam’s name.

BrpaBu 7 Ta 8 BHKOHYIOTBCS HE TUIbKM 3 HaBYaJbHO-METOIMYHOIO METOI, a W 3 SIBHO
BUPQKCHUM HaMipOM PO3BHHYTH Yy CTYACHTIB BMiHHS TaKTOBHO-MOBJICHHEBOI MOBEAIHKH. BuxoBaHi
MOJIOAI JIFOJM TIOBUHHI 3HATH MPABUJIa MOBJICHHEBOT'O €THKETY, Ha IMiJICTaBI SKUX PO3YMITH, B KOTPHX
BUNAIKaX 31 CHIBPO3MOBHUKOM MOHa, Hanpukian: 1) mpusitatucs «Hello!», a konu «Hi! / Howdy!»;
2) mompomiarucss «Goodbye! / See you later!», a xomu «See you! / So long! / See you anon!y;
3) mouatu po3moBy «How are you doing? / How is it going? / How are you getting on?», a ko «How
are you? / What’s up? / How wags the world? / How’s tricks?».

Mu po3yMiemo, IO HaBeleHI NMPUKIagN BOpaB 7 Ta 8§ HE MOXKYTb HNPU3BECTH 10 HAJIEKHOTO
PO3BUTKY KyJIBTYPH MOBIICHHEBOI IIOBEIHKH, @ MOXKYTb JIUIIE TIPOAEMOHCTPYBATH METOINYHHHN IILISAX
JOocsiTHeHHS 1i€i MeTH. [IpakTHYHO K OBOJIOJITH PI3HHUMH CTHIISIMH CITUIKYBaHHS MOXIIUBO ITiJ] 4ac
NOCTIHOT MPaKTHKK HaJ| iHIIOMOBHUM MOBJICHHEBHM MaTepianoM. TOMy peKOMEHAYEMO BUKOHYBAaTH
BIIPaBH aHAJIi30BaHOTO TUITY IIPH POOOTI HaJl KOXKHOIO PO3MOBHOIO TEMOIO.
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JIHI'BOANJAKTUKA

Bmpaga 9.

Mema: pO3BUHYTH BMIiHHS NpPOAYKYBaHHS pEuYeHb B PO3MOBHOMY CTWJI MOBJICHHS IO
MOBJICHHEBHM 3Pa3KaM.

3asoanns: MPOUMTANTE BUCIOBICHHS, TUIIOBI [UII PO3MOBHOTO MOBJICHHS T4 BBEIITh KOXKHE 3 HUX B
pedennst: «but ... but what about...», «I can’t even bring myself to...», «doesn’t matter», «Oh, just tell...».

Hanpuxnao:

But ... but what about Ann. It’s not in her nature to lie.

I can’t even bring myself to say it but I’'m going to make you eat your words.

It doesn’t matter what you wear, as long as you look neat and tidy.

Bnpaga 10.

Mema: npokoHTpoIOBaT c(HOPMOBAHICTh MOBIICHHEBUX HABUYOK BXKHBAHHS JOCIHIKYBaHUX
MOBHUX SIBHILI.

3as0anna: 1) BigKpHiiTe 30IIMAT 1 PO3ILNTITH CTOPIHKY B HHOMY Ha JIBi KOJIOHKH: Y JIiBilf YaCTHHI
3aMUIIITh AaHTTIHCHKOK MOBOIO CJIOBA 1 BUCIIOBJICHHS 3 MOBIICHHSI T€POIB XYA0KHBOTO TBOPY, THIIOBI
JUIL PO3MOBHOTO JKaHPY, a B MpaBii — IX HepeKiag piAHOI MOBOIO; 2) 3aKpHTE NMpaBy YaCTHHY
CTOPIHKHM 1 TIepeKyaiiTh 3alrcaHi BUCIOBIEHHS PiIHOIO MOBOIO 3a 50 cekyHnm; 3) 3akpwiiTe TiBY
YaCTUHY CTOPIHKH 1 TIEpEeBEIITh I1i K BUCIOBICHHS 3a 50 CEKyHJ aHTJIIHCHKOI0 MOBOIO; 4) HAIHIIITh
JUKTAHT-TIEPEKIIal X BUCIIOBIOBaHb (BUKJIAAAa4Y JTUKTYE KOKHE BHCIIOBIIOBAHHS PiIHOIO MOBOIO, a
CTYACHTH 3allUCYIOTh aHTIIHCHKOIO).

Bnpaga 11.

Mema: mnpoaHanizyBaTH pe3yJbTaTH C(HOPMOBAHOCTI MOBJCHHEBMX HAaBUYOK BIKUBAHHSI
JOCIHIPKyBaHUX MOBHHUX SIBUILL.

3as0anna: 1) meperisiHbTE NUKTAHTH, 3BEPHITH yBary Ha MiAKPECICHI BHCIOBH i CIpOOyHTe
CaMOCTIIfHO BWIIPAaBUTH IOMYIICHI TMOMIJIKH; 2) OOMIHSHTECS OIWH 3 OXHUM POOOTaMH, IepeBipTe
NPaBWIBHICTh BUIPABICHUX MOMHWJIOK i MOpaxyiTe KiNbKicThb, sIKi 3aMMIIMinci B HUX. llpu npomy
opdorpadiuni nomuiaku Tpeda BpaxoByBaTH SK 0,5 MOMWIKH, HENIPABHIBHO BXXUTE BHCIOBICHHS B
JIEKCUKO-TPaMaTUYHOMY acleKTI — SK OJHy NOMIJIKY, TIIOBHICTIO HemepekianeHy ¢pazy abo
nepeKiIafcHy HeMPaBUIIbHO — TAKOX K OJTHY IOMUIIKY .

SKmo KifAbKICTh MOMMJIOK B JAaHOMY KOHTPOJILHOMY IE€peKiaai cTaHOBUTH He Oinbmie 20%
YCBOTO MPOJWKTOBAHOTO Marepialy, TO Nepexill A0 PO3BHTKY BMiHb AaHTJIOMOBHOTO YCHOTO
CIIJTKYBaHHS B MEXKaxX BH3HAYCHOT TEMATUKH LIJTKOM IPaBOMipHHUH.

TakuM YHHOM, 3amlpOIIOHOBaHA TIpyma BIpaB sl (OPMYBaHHS MOBICHHEBUX HAaBUYOK
BXXUBAHHs JIHTBICTUYHHUX SIBUIN, BiMiOpaHWX 3 aBTEHTHYHUX XYIOXHIX TBOpIB, 3a0e3medyuTh
(opMyBaHHS MOBJICHHEBHX HAaBHUYOK, TOOTO aBTOMAaTH30BAHOTO BXXMBAaHHS MOBHHUX SBHUIIN, B3ATHX 3
ABTCHTHUYHHX XyJIOKHIX TBOPIB y CHIPOIIEHNX (HABYAILHHUX ) MOBJICHHEBHX YMOBaX.
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